Open Lab
2020

Open Lab is the cycle of digital
activities conceived by Palazzo Grassi
– Punta della Dogana and developed
with guests of exception, who work
in various fields of contemporary
creativity, from design to literature.
You can participate to the Open
Lab from anywhere at any time
through the social media profiles
of Palazzo Grassi and thanks to
this e-book that brings together
the Open Labs led in 2020 by
Olimpia Zagnoli, Giulio Iacchetti,
studio saòr, Ryoko Sekiguchi,
Erik Kessels, Emiliano Ponzi
and Marco Cappelletti.
Take part to the Open Lab
by following simple instructions,
meant to stimulate unique points
of view on daily life.
Share your images on Instagram
and Facebook with the hashtag
#PalazzoGrassiatyours.

WWW.PALAZZOGRASSI.IT

Olimpia Zagnoli

day 1

Italian illustrator Olimpia Zagnoli leads
the workshop ‘Purple Book Meets Green Bottle’
dedicated to how a casual encounter between
two or more domestic objects suggests an unusual
color combination.
Olimpia Zagnoli was born in Reggio Emilia, Italy.
After years of scribbling she became an illustrator
and now collaborates The New York Times,
The New Yorker, La Repubblica, Prada and Taschen
among others. Soft shapes and chameleonic colors
inform her style. She lives in Milan in a house with
kaleidoscopic floors.

“This morning I was making some juice when I spotted a brown
oval that answers to the name of kiwi and a – surprise! – lemonyellow lemon. This chance encounter at the bottom of the fruit
bowl made me think of a perfectly balanced flavor with a dash
of surprise. A distinguished lady who, from behind, appears to
be wearing an elegant suit. Until she turns around and… Wham!
A flash of color.”

day 2

Purple Book Meets Green Bottle
with Olimpia Zagnoli, illustrator
How can a casual encounter between two
or more domestic objects suggests an unusual
color combination?
Once you’ve chosen the objects, take
a picture and share the shot with the hashtag
#PalazzoGrassiatyours and a story!
“There are lots of bottles under the sink. Messy, sometimes
toxic, flammable. We call them by name – Comet, Ajax, Windex
– and recognize them by their label or shape. Only one needs
no introduction and stands out for its colors. Pink like a large,
eight-armed woman and red like an alarm button.”

day 3

day 5

“I’ve had a sky-blue pocketbook for years. When it deteriorates
beyond repair, I’ll replace it with a new one. For years, I thought
of sky-blue as a tepid color, like when you don’t feel like choosing
your favorite color and say “blue, because it reminds me of the
sky” or some such triviality. But I really like this shade of blue,
it reminds me of an ice cream flavor that I ate as a kid and an
artificial color that doesn’t exist in nature and that smells like
rubber. I put it next to a bottle-green jar and it felt like standing
behind a bush with the sea beyond.”

day 4

“I try to randomly associate different materials and contents by
squeezing my eyes shut and forcing myself to analyze them just
from the chromatic point of view. To shake up this cloth-covered
book from Paris, I was looking for a vaguely electric color that
stings like when you brush your leg against some nettles. I found
it hidden in a bottle of kitchen cleaner.”

day 6

“I’ve been studying the combination of red and orange
for a few months – but no matter how hard I try to be
open-minded, I just can’t make myself like it. Once, when
I was alone, I remember distinctly thinking: “This is the year
to try”. We’ve made it to April… but so far, nothing.”

“Can you hand me
that thing?”
“Which one?”
“The green one!”
“Ok, but which one?”
“The forest-green one.”
“This one?”
“No, that’s sea green!”
“This one?”

“Can’t you see
that’s pea green?”
“How about this one?”
“Are you blind?
That’s emerald green!”
“Take it easy!
Is this one ok?”
“That’s olive green,
but I guess it’s ok.”

Giulio Iacchetti

day 1 Curator’s
choice

Designer Giulio Iacchetti has conceived
the workshop ‘Shy, small and fragile
exhibitions at home’ that invites you
to be curators of your own home exhibition.

“As of today, you’re a “Curator” appointed by the Minister of
Micro Domestic Culture to design small exhibitions at home.
What to display? Whatever you want! The main thing is to choose
6 small objects – organic (like coffee beans) or archetypical in
shape (like wine corks). Our real goal is to add a touch of poetry
to everyday things, to recognize the beauty in more or less useful
objects we never pay enough attention to.”

Giulio Iacchetti has been designing objects since
he was a kid, and it became his job in 1992.
He loves to design, experiment, curate exhibitions,
to learn, write and create small objects and models –
mainly out of wood – with his own two hands.
Shy, small and fragile exhibitions at home
with Giulio Iacchetti, designer
The challenge? Become curators of small domestic
exhibitions with materials you can find at home.
Easy to set up and dismantle, these micro-exhibitions
have a low environmental impact but a high lateral
thinking factor… Why not give it a try?

day 2 Set-up
design

Day by day, follow Giulio’s instructions: once
you have completed the task, take a picture
of your exhibition and share it with the hashtag
#PalazzoGrassiatyours.
“Yesterday we shared instructions for choosing 6 small objects.
Today let’s decide how to display them. Find some pins and
a sheet of white cardboard (if you don’t have any, try snack
wrappers…!) Cut out small cardboard squares (5 cm/2 in per
side), at least 4 squares per display stand. Arm yourself with
glue and follow the instructions on the design. Here’s the main
rule: do things right! Neatly cut cardboard, no glue drippings
and a perfectly straight pin…”

day 3 –
Securing
your objects

day 5 –
Guided
tours

“Time for lesson 3: that is, how to secure your home exhibition
objects. While it’s easy to stick soft objects onto the tip of a
pin, for harder objects – like buttons – we’ll have to come up
with other solutions, like a drop of hot glue. If you don’t have
any in the house, find objects that can balance perfectly on the
tip of the pin. The object needs to be suspended: if we set it on
a flat surface, it will lose its nature of object on display and fall
back into its usual anonymity. On the tip of a pin, it will turn into
something special, radiating a new energy…”

day 4

“If you’ve kept up, you’re now the official curators of your Small,
Fragile Exhibition at Home. Why not organize a little party for
your opening ceremony? You can accompany kids or your friends
(connected via streaming) to tell stories inspired by these tiny
details. For example: “Did you know that the island of Sardinia
used to export cork?”… “Yes, to make wine bottle stoppers!”

day 6 Communicating

“We’re halfway there. Here are some tips to set up your
exhibition. There are two options: you can put on a scattered
exhibition – that is, distribute the little stands all over the house,
at the correct height to show them to your kids (if you have
any!). Or you can concentrate your exhibition in a single area –
for example, on a shelf or bookcase. It’s up to you!!”

“Our #OpenLab ends today. And we can’t do things without
sharing! Step 1: take a picture of your exhibit and share it with
the hashtag #PalazzoGrassiatyours. If you have time, you could
even share a short catalogue (why not write it by hand?!) by
inventing a matching image, checking Wikipedia for your content
and organizing a social media communications campaign.”

studio saòr

day 1 The log

The team of studio saòr will lead the workshop
‘Abstract equilibrium’ that invites to observe daily
actions and create maps and diagrams of the space
that sourrounds you.

“Are you ready to draw your first map? Let’s start by drawing
a log that will accompany us during this week. We will keep track
of some elements that can bring to mind an important moment
of the day.”

studio saòr is a creative studio based in Venice that
deals with “illustrated architecture”. Two very curious
architects conduct this research, by observing space
and places through representation. One example
of their work is the Venetian Catalogue, an on-going
project that maps out the city of Venice as a collection
of chapters of its urban elements.

Mission: redraw the scheme proposed. Draw lines to link
every day of the week with a place, an action and a feeling
using this scheme.

Abstract equilibrium
with studio saòr, illustrated architecture

day 2 The house,
the space

The mission: create a synthetic memento of this
period thanks to abstract graphics. First appointment:
today at 9.30 am, here on Instagram.
Day by day, follow studio saòr instructions: once
you have completed the task, take a picture
of your map and share it with the hashtag
#PalazzoGrassiatyours.
“Let’s observe the rooms of the house and reassemble
them according to a new distribution. Let’s figure out
the “spot”, the core of the house, where we spend most
of the day or where we enjoy some “me time”.”
Mission: redraw the scheme. Trace a map of the house as
a diagram! Identify the different rooms and their proportions.
Start by placing your spot at the centre (see example in the
picture on the right).

day 3 The house,
moving
around

day 5 Outside,
orientation

“Ready for today’s map? Let’s start outlining the array
of movements around our spot. How many are they?
Are they simple or complex? Do we stop on the way?
After reflecting on this, let’s recreate the same scheme
for a regular day.”

“Let’s open our eyes and look outside the four walls of the
house. From your point of view, consider your surroundings,
your neighbours’ houses, the streets, green areas.”
Mission: redraw the scheme. Place your house on the scheme,
imagine a map legend (see picture 3) and draw the map of its
surroundings using symbols to represent them (see example
in the picture).

Mission: redraw the scheme. Starting from your spot
at the centre, place some dots representing other rooms
of the house, and then draw your daily movements
(see example in the picture on the right).

day 4 The house,
time

day 6 Outside,
points
of view

“Today’s challenge? A time map. How long do we stay
in the kitchen? Do we spend more time on the balcony?
Have we already spent half of the day on the couch?
Let’s trace how our habits have evolved in comparison
to previous weeks, by keeping track of the time spent
in each room.”
Mission: redraw the scheme. Identify each square with a room
or a space within the house. Colour as needed to indicate the
time you spend in each room or space. We suggest you always
use the same unit of measurement (i.e. 1 dot = 30 minutes).
See example in the picture on the right.

“Today’s map invites us to reverse our point of view.
Let’s frame a view from a window and analyse what we see
outside (some roofs, a gardens or a field). But what would
someone else see, when looking back at us?”
Mission: redraw the scheme. Draw with geometrical shapes
and full colours what you can see from a window. Then, reverse
the point of view and draw what one might see from outside
looking into the window (see example in the picture on the right).

day 7 Outside,
distances

“Considering that we have to stay inside these days, we do not
have daily encounters with neighbours or colleagues anymore.
But at the same time, we communicate more with distant
family members and far away friends: how has our perception
of distance changed?”
Mission: redraw the scheme proposed in picture 2.
These concentric circles represent the city we live in and,
gradually, places further away. Draw within these circles
your position and that of friends and loved ones (see example
in the picture on the right).
day 8 The log

“Today’s the last day. Take the log completed during this week
and highlight the shapes drawn during the different tasks.
These tasks can be observed also during the coming weeks
to keep track of this suspended time.”
Mission: have you completed every day the log proposed
on Day 1 of this #OpenLab? Redraw the scheme.
Look at the shapes you have created every day and re-draw
them (see example in the picture on the right).

Ryoko Sekiguchi

Writer Ryoko Sekiguchi leads the workshop
‘Why do we eat?’ and invites the participants
to travel with their imagination and taste buds
to discover why reflecting upon food is to think
about the world.
Ryoko Sekiguchi writes in French and Japanese.
Her work deals with matters of taste and perceptions.
Why do we eat?
with Ryoko Sekiguchi
Let us be inspired by Ryoko Sekiguchi’s texts
and let’s conceive a new recipe, write a theatre play
or organise a theme party!
Day after day share your texts with the hashtag
#PalazzoGrassiatyours.

day 1 How many
miles of noodles
have you eaten
in your life?

Let’s go on a journey with udon
(the recipe you make with your feet)
Have you ever thought about how many miles of noodles
you’ve eaten in your life so far? 1 mile? 100? To the moon?
I once saw a book of photos showing the amount of food eaten
by families living in various cities: no matter what the country,
the amount is huge, and it’s almost dizzying to picture
the oceans of orange juice we drink, the avalanche of yogurt
our bodies consume, and the forests of broccoli that disappear
into our bellies.
Especially in the case of noodles, which tend to consist of a single
strand, to create a road… leading to Rome? Or towards Karachi?
Are these noodles, like skeins of wool, waiting to be untangled
into a single thread so that we can map out all the roads
in the world?
At any rate, it would be amusing, and even expedient (!) to adopt
noodle length, rather than weight, as its unit of measurement.
“Hm, I’ve got the munchies. I could go for 2 yards of spaghetti!”
“Have some more: these noodles are ultra-thin; 12 yards
is nothing!”
“To stay healthy, do not consume more than 36 yards of ramen
per week…”
It would then be easier to imagine the hidden paths inside
our imaginary bodies, inviting us to travel to unknown lands.
Let’s go on an adventure with our noodles!
Here is a recipe for udon, one of the most popular noodles
in Japan, prepared with wheat flour.
Udon recipe
2 ½ cups wheat flour
Flour to dust: according to preference
½ to ⅔ cups water
2 ¼ teaspoons salt
1. Dissolve the salt in water.
2. Pour the flour and half the water into a large bowl
and mix. Add the rest of the water and mix again.
3. Put the dough into a plastic bag and knead it
with your feet (a bit of exercise doesn’t hurt when
you’re on lockdown).
4. Leave to rest for an hour.
5. Fold the dough several times and leave to rest
for 15 minutes.
6. Dust a bit of flour on the work-top and spread
the dough with a rolling-pin until it is about 1/8th
of an inch thick.
7. Fold the dough and cut into thin strips about 1/8th
of an inch wide.

8. Cook the noodles in boiling water for ten minutes.
9. Rinse the noodles under running water.
Serve immediately (you can also serve them reheated,
but they must be left to cool first in order to become
nice and firm).
Of course, you can eat any length you wish
(2, 5, 8 yards), but ingeneral 3-4 yards are enough
for one adult.

– First consider your mouth’s personality: is it taciturn
or chatty? Open-minded or conventional? Does it love
solitude or is it sociable?
– And then the meals: it might be ingredients in their natural
state suchas strawberries, grapes, or pieces of cucumber or
carrot to crunch on… Or maybe chips, peanuts or other snacks…
These encounters might take place with dishes devised by a chef,
or a family meal, a cool drinkor a minestrone full of different bits…
– What conversations will your mouth have with them? Friendly
conversation? Lively debate? Confession? Meaningless worldly
chitchat? Fierce negotiations before your mouth will allow
the spoonful to enter?
– And the outcome of the event? A love story between your
mouth and a dish of stew, maybe a long walk with the oysters,
two silhouettes fading into the distance? What background
music would be playing?
Next, let’s applaud the players…

Quanti chilometri di spaghetti hai consumato nella tua vita?

Let’s write a short dialogue between our food and our palate,
imagining it as a fragment of a theatrical play!

day 2 What exactly
happens
when you put
something
in your mouth?

Let’s write a play, in dialogue with our palate
During meals, every mouthful is an encounter between two
individuals: the food and your mouth. Sometimes your mouth
wants to fill itself with sweet things, such as candies or nougat,
as often as possible. Sometimes your mouth might even be
surprised when it first encounters a product, during a trip abroad.
Sometimes the encounters go marvelously well, but other times,
when your mouth is tired, it might refuse to interact even with
ingredients it knows well, preferring to remain alone until it feels
better. Your mouth might be uncomfortable with a certain
vegetable, but might allow itself to be convinced by someone
else, another mouth that it loves, which might recommend
your mouth to try it again. Your mouth might change over time,
accept varied visitors, become more open as it learns the words
of a foreign language.
By imagining the part where your body opens to the outside
world and the elements that you absorb into your body as two
characters, you will be able to heighten your awareness of what
you eat, and these relationships will also become full of nuances
and feelings.
So, let’s write a play, imagining a dialogue between our food
and our palate.

day 3 What are
the symbols
that save us?

Let’s draw a map of the territory (of our body)
Contrary to what we tend to think, it’s not just because we like
the taste of something that we eat it. Recently, many of us have
baked bread at home or put leek roots in a glass of water to
make them grow new leaves. As if, in order to make up for the
lack of contact with other lives, we create our own little kingdom
where little lives emerge, still fresh, into this world. We take in
this bread, these leek shoots – these lives – in order to be as alive
as they are.
We always need symbols in our food. Throughout history,
the fruit and vegetables, meat and fish, and cereals, have always
had multiple relationships with humans, and each culture assigns
symbols to them that change as the times change. Our foodstuffs
can never be reduced to mere numbers, such as “calories”,
nor to nutritional value.
When our choice of food is limited, as in the situation that we
are currently experiencing, we have an even greater need to be
surrounded by these symbols, evidence of the richness of the
outside world that we have been cut off from. It’s not a bad idea
to draw up a list of our cravings, or rather, a list of the cravings
of each of the members of our body…
Let’s draw the map of the territory of our body!

– You can draw your map whatever way you want:
like a map of the world; or as an outline of your body;
in color; black and white; or even as a collage
of drawings or photographs…
– What do your eyes need right now, for your meals?
Bright colors ora gradation of dull colors to rest your
weary eyes? And your head? Does it desire symbols
of renewal, of strength? Our feet yearn to walk
directly on the earth, on the grass, so what foods
would be able to fulfil their desire? And your throat?
A flowing river, or transparent bubbles that tumble in
sparkling cascades? Your nose must have a great urge
right now to smell different things, since smells are
a synonym of the world itself. The smell that flies at
the speed of a swallow, the perfume that lingers and
accompanies you for a moment… what foods would
satisfy these desires?
– In this way, you will sketch out a sort of symbolic
landscape of what you need for your body to feel
completely alive. Hang it somewhere in your home,
look at it every morning, make changes to it if your
cravings change. You will gradually become more
familiar with this map of the territory that represents
you, and that continuously changes as your activities
and your thoughts change, and then will begin to take
on its own seasonal nature…
Draw the map of your body, reflecting on the things you crave
and miss right now.

day 4 What do
other people
taste like?
(This is not
a text on
cannibalism)

Let’s imagine organizing a themed evening party
When you spend your days alone, what you miss is not just the
conviviality of meals shared with friends, but also the loss of the
imagination of the “tastes of others”. In principle, you know your
own tastes well, and also those of your family: you don’t buy
food that you don’t like, and you season your food as you please.
But when you invite friends over, you end up imagining what
your guests might like or not like, or dishes that might pleasantly
surprise them… Do you remember the first time you invited your
partner to a dinner at your place? You were maybe a little worried
about whether he or she would like it…
Professional cooks are those who are able to imagine the tastes
of others. But for us, too, every time we cook for someone else
our taste territory expands, along with our imagination of the
bodies of others, and of the relationship each person has with
food and cooking, including their feelings, affections and fears.
This is where the subtlety, as well as the pleasure, of preparing
meals for others lies.
Let’s imagine that you’re arranging a themed evening party!
– Imagine the guest or guests: your friends, family,
strangers, youngsters, foreigners…?
Or figures from history (a dinner with Yukio Mishima)?
The hero of a novel, like “Winnie-the-Pooh” (at least
we know what he likes to eat)? Or living celebrities
(imagine being the chef charged with preparing the
official dinner for the G7)? You are free to choose your
fellow-dinersor guests.
– Imagine the setting: at your house, on the beach,
in your school, in a café owned by one of your friends,
on a picnic (we miss those so much right now!) …
– Draw up the menu: the advantage is that we can
let our imagination roam freely! We can play at being
a great chef, look for historical recipes and organize
a sumptuous banquet worthy of the 18th century
Venetian nobility, or be the young cook in a Belgian
bistro, a witch who knows how to concoct a potion
for an object of desire, or you can dream of a
giant birthday party, like a return to your eternal
childhood…
And if you can imagine the feelings that your
concoctions might elicit, you will be the winner
of the grand “imaginary chef-host” prize.
Imagine your special guest. Then draw up the menu
imagining to cook something that will meet their taste.

day 5 What will be
the “first meal”
that you will eat
after lockdown
ends?

I often find myself posing this question, everywhere and to
everyone: “If the world were to end tomorrow, what would
you like to eat for your last meal?” Often, the answer is a good
reflection of the person’s personality: “A couscous, because
I don’t want to be alone”, “Nothing, because I have better things
to do than eat on that last day”, “A rice ball and I’d be happy
with my life”… This question can be amusing when the life of the
person you are asking is not in constant danger in reality, and
when the question hasn’t already occurred to them. Today, time
stands still, and we are waiting for the day of release, of reunion.
We remain in the heart of our home, waiting to see everyone
again, and we are more likely to ask the following question:
What would be the “first meal” you would like to eat on the day
of your birth? On that day, what fresh, young leaves, what fruits,
what vegetables, would you like to see once again? With whom?
And where? On the grass, in the fresh air, of that I am sure.
What is the first meal you would like to eat after lockdown ends?

Erik Kessels

day 1

Artist, designer and curator Erik Kessels presents
the Open Lab ‘Fabulous Failures’ and invites us
to reflect on how mistakes can inspire us and how
we can make works out of it.

“Conventional wisdom tells us failure isn’t a good thing, so let’s
prove the opposite in a series of online interactions and find out
how this can improve your ideas. This first exercise to create
more interesting works by looking and embracing mistakes starts
in your house. Please try to find and document the tiny errors
and mistakes taking place in your own immediate surrounding.
The errors and mistakes at home can become your masterpiece.”

Erik Kessels is a Dutch artist, designer, curator
and publisher with a particular interest in vernacular
photography. He is founder and creative director
of advertising agency #KesselsKramer.

Photograph the mistakes closest to you.

In collaboration with Micamera.
The images are part of the “Fabulous Failures” project.
Fabulous Failures
with Erik Kessels, artist, designer and curator

day 2

“We live in an age where most of the tools
we use are close to perfection. Perfection is not
a really good starting point to create new ideas,
so to sometimes deliberately going towards
a mistake and from there find a new direction
is actually something good. Society teaches us
to avoid mistakes, but for innovators they
are essential.”
Day by day, follow the instructions and share your
images with the hashtag #PalazzoGrassiatyours.

“The mundane is often very fascinating. Let’s celebrate the
illogical by concentrating and focusing on one object or event
and document it excessively. What at first seems totally stupid
and unnecessary, becomes fascinating and special. You will
become the specialist in, for example, yellow plastic bags,
broken pens or the beauty of laundry on the floor. Try not to be
too rational and believe in the idea that everything can be
a subject. Surprise us and post us your crazy obsessions.”
What are the mundane objects or situations that fascinate
you the most?

day 3

“Finally, it is time to make your very own Fabulous Failure.
Redesign your imagination and don’t take yourself too seriously.
Failing is the worst thing that can happen. Try to follow your
normal process of working but do it the wrong way and you’ll
be surprised what comes out of it. Send us your creation and
share it with your fellow creators who did successfully screw up.
Here are some great examples for inspiration of Fabulous Failures
that always fascinated me.”
Have you tried to create your own Fabulous Failure?

Emiliano Ponzi

day 1 Not far

Italian illustrator and author Emiliano Ponzi presents
‘Memorandus’ and invites to reflect upon the question
of memory and desire.
Emiliano Ponzi is an Italian illustrator and author. He has
received numerous honours including the gold and
silver medals of honour from the Society of Illustrators,
New York, the Gold Cube from the Art Directors
Club of New York, award recognition from American
Illustration, Print, How International Design. He has
written and illustrated 3 books: The Journey of the
Penguin, The Great New York Subway Map for the MoMA
in New York and American West, first published in
The New Yorker as a daily dairy and later as a book
by Corraini. He writes a column for The Washington Post.

‘How I wished I could have hugged my sister.
She lives only 2 km away from me.’
Draw a portrait of the person you missed
the most during the lockdown.
Nb. Likeness is not important, what matters
is that the portrait triggers an emotion.

day 2 –
Close by

Memorandus
with Emiliano Ponzi, illustrator and author
“Memories are fragments of past experiences and,
as time passes by, they define who we are. The act of
remembering is the act of telling. It is a tool always at
our disposal to remember the face of people we have
met, or that we wish we had met, and the emotions
that we carry within us. There is a boundary line when
memory becomes fiction, daydream. Starting from
the experience of the lockdown, which forced us to
keep our distances from others, and guided by our
memory and wishes, we create 6 portraits of people
we wish we could meet. In our imagination we can
meet anyone we like. Likeness is not important,
what matters is that the portraits trigger an emotion.”
Day by day, follow the instructions and share your
images with the hashtag #PalazzoGrassiatyours.

‘I would like to take my car and drive 260 km to be able
to tell mom and dad that everything will be all right.’
Draw a portrait of the person you are longing to hug again.
Nb. Likeness is not important, what matters
is that the portrait triggers an emotion.

day 3 Plausible

day 5 Imagination

‘I wish I were at the bar at the corner of Greenpoint Ave.
and Franklin St. in Brooklyn to have a beer with friends
from the old studio.’

‘I’d like to have a time machine so I could meet again
my first love and explain that it wasn’t all to be thrown away.’
Draw a portrait of the love you regret.

Draw a portrait of the friends you would like
to ‘do something with’.

Nb. Likeness is not important, what matters
is that the portrait triggers an emotion.

Nb. Likeness is not important, what matters
is that the portrait triggers an emotion.

day 4 Past

day 6 Dreams

‘I wish I had been in London on the 27th of February 2020
to attend the opening of David Hockney’s exhibition,
to shake his hand and be infused with his genius.’

‘I’d like to spend a few hours with that person I saw
on the subway. I’d ask if that look was purely fortuitous
or if it was the promise of something possible.’

Draw a portrait of an (im)possible encounter
you would have loved to have.

Draw a portrait of a chance encounter
that left its mark in your memory.

Nb. Likeness is not important, what matters
is that the portrait triggers an emotion.

Nb. Likeness is not important, what matters
is that the portrait triggers an emotion.

Marco Cappelletti

day 1

Photographer Marco Cappelletti presents
the Open Lab ‘New Codes’ and invites us
to observe the space outside our homes
and think about the new codes that define it.

‘In the public space, as we go around our movements are now
guided by signs placed on the floor. Two-dimensional elements
such as arrows, lines, circles and squares enable us to safely
experience the space. Let’s photograph these signs.’

Marco Cappelletti is a photographer who lives
and works in Venice. His work focuses on space
and on how we determine it by modifying
the environment to fit our needs.

These new elements become the protagonists of our pictures.
Let’s focus on the ones placed on the floor or on the twodimensional ones. We are not looking for written signs but for
graphics signs. Remember not to photograph people’s faces.

New Codes
with Marco Cappelletti, photographer
Lines traced on the floor, duct tape, coloured bands
and signposts are present more than ever in the
places where we are used to hang out and define
new rules that guide how we move in the space.
Let’s create an illustrated album of these new codes
by taking pictures of the visual impact they have
on the urban landscape.

day 2

Day after day, follow the instructions and share your
images with the hashtag #PalazzoGrassiatyours.
‘The public space is being modified by the use of vertical
or three-dimensional elements that invite us to interact
differently with the space. Let’s photograph these signs.’
Let’s observe the space outside our homes and look for these
new signs. Focus on vertical or three-dimensional elements.
We are not looking for written signs but for graphics signs.
Remember not to photograph people’s faces.

Notes

